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Landscape Solutions

_ Cape Contours prides itself on connecting people with nature through
.the creation of inspiring and functional outdoor living spaces.

We believe that a well-designed landscape is an

artistic expression that merges the divisions between the built
environment and its surrounds. Each of our designs is thoroughly
researched, collaboratively thought-out and specifically suited to

each client; every one as unique as your thumb print.

. For more information visit:
www.capecontours.co.za
admin@capecontours.co.za

- r w , Tel:(021)7881202
& ™ ¢ I




Scenes from Niewoudtville « Photographs by Ken Gerhardt
“l'intend that my pictures will tempt you to become more aware of what you
see, how you see it and alter the way you decorate your environment.”
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BLOOMING: Landscape Design and Garden's lackie
Mitchell, rubbed shoulders with celebrities such as Sir Cliff
Richard, Sir Michael Caine, Sir Bruce Forsyth and South
African horticultural legends Ray Hudson, Kieth Kirsten
and David Davidson at the Royal Horticultural Society's
Chelsea Flower Show in London in May. Our Spring edition
will feature some of the leading floral exhibitions, not least
South Africa’s award winner. Here South Africans, (from
left) Ray Hudson, Keith Kirsten and David Davidson, give
their feet a rest on the first day of the exhibition.

* See our interview with David Davidson on Page 26.

COVER image — Heidi Bertish
Making an entrance — pg 12




Terraforce launches new web and social
media presence

In 2009, when Terraforce, a Cape Town based pre-
cast concrete licensor, specializing in modular, hollow
core concrete blocks, turned 30, the company had
this to say:

“We would like to carry on as before, driven by
innovation, quality and commitment. We will do

ALWAYS ONE STEP AHEAD

everything in our power to avoid disappointment on
the part of our partners. Our position as one of the
industry leaders is based on co-operation with our
licensees and those who specify our products. Without
their trust and input, we would not have sustained
the positive balance of account.”

Today, Terraforce, honouring this commitment, is
announcing the redesign of their web site to develop
a more cohesive Web presence for their network of
licensees, while improving the overall user experience
for visitors to the site, which now facilitates easier
navigation and serves as a practical access point for
the range of products and services Terraforce has
to offer.

“Considerable thought has gone into our Web
presence and we are more than pleased with the
launch of the new design,” says Karin Johns, Marketing
Manager for Terraforce. “This site provides our clients
and prospective clients a solid platform where they
can quickly and easily find important information on
our precast modular concrete blocks, including a
comprehensive Q&A section, a PDF downloads page
for technical manuals, newsletters, bill of quantity,
recommended specifications and detailed submission
sheets and easy subscription to a monthly newsletter”

Terraforce’s licensees can now also be contacted
through several platforms, as each licensee has been
allocated a separate page that allows web users to

contact them via an email form, while also providing
a Google maps page that gives the exact location
of each Terraforce associated business.

A completely new feature is the social media
connectivity that has been added to the site. Visitors
can share the content or follow Terraforce on LinkedIn,
Facebook and Twitter, making the site more interactive
and turning into a hub of information about the
retaining wall industry in general.

Says Johan van Wyk, Managing Director, Cape
Retaining Systems , a Western Cape based Terraforce
block supplier: “A lot of our customers' first contact
with us is via the Terraforce web site, as Terraforce
is a household name when people start thinking
about retaining walls. We are very excited about the
new web site, which will make it easier for potential
clients to get in touch with us.

“Social media, which is used more and more by the
pre-computer generation, also becomes a necessity
when you want to share information, specifically in
a dynamic environment such as the retaining industry,
another benefit that will boost Terraforce’s online
presence.”

Visit WWW.TERRAFORCE.COM to view the new
site.

Special thanks to www.sitesourcesolutions.com

www.terraforce.com

Follow.
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Building on a sustainable foundation

Pick n Pay’s flagship store, On Nicol in Hurlingham, Johannesburg, has marked a turning point in
sustainable architecture for South African retail environments. Among numerous innovations, an

www.picknpay.co.za
www.picknpay.mobi
CUSTOMER CARE:

TOLLFREE 0800 11 22 88

Like. [Share. Save.

integrated energy-efficiency strategy in the store has reduced the demand on the electricity grid

for up to 80 percent of the day, and has also reduced the store’s refrigeration energy consumption
by 40 percent. Water conservation is an integral part of the store design, and rainwater harvesting —
which has a total storage capacity of 420 kilolitres — provides water for both garden irrigation

and fridge cooling. It also serves to reduce the store’s water usage by 30 percent. Other initiatives
include the reduction of the store’s annual CO emissions by 2000 tonnes through the use of
national gas refrigeration, as well as the planting of 190 indigenous trees around the property.
Building on years of research, innovative thinking and strong sustainability principles,

Pick n Pay On Nicol now offers customers a truly unique and sustainable shopping experience.

Recycle.

[Hickn[day
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1 - Heidi Burtish | Photographer : FRESHTHOUG HTS

I'm head-over-heals in love with creating and .

photographing beautiful gardens for my clients. T he fact we draw inspiration from nature is a simple truth but one of which we sometimes

Inspiration? lose sight. This was brought home during a recent visit to the Karoo, my favourite winter
destination. I shook off the frantic stress of life in the city and absorbed the tranquil

Beautiful light.

vastness, the open blue skies punctuated with white fluffy clouds, and was aware of how
2 — Marijke Honig | Landscape Designer
| love creativity, street life, café culture, homegrown
veggies and cooking—the slow way.

Inspiration?

People—especially those that use their skills to help

this blended perfectly with the browns, yellows and oranges of the Karoo landscape: a

rthythm of contour, contrast and colour, as highlighted by Carrie Latimer on page 9.
We aim similarly to inspire you with the spaces captured by photographer Ken Gerhardt in our
picture gallery on page 3. And we pay tribute to our regular contributors whose energy and love for this

magazine is greatly appreciated.
In the materials feature, "Designing with Concrete', we show how concrete not only ages beautifully,
others. making it a wise choice for design and beneficial for the environment but how it compliments many natural materials and
L. . * planting designs. We look at a variety of different installation techniques to fit both traditional or contemporary space and chat
3-Christine Stevens | Designer/Gardener ! with landscape designer Mary Maurel, whose clever design of a meandering concrete path solved a problematic entrance at a

After 20 years as a designer in the clothing business | home in Kenilworth.

now find nature provides me with my creative energy. We are delighted that Kirstenbosch won another gold medal at the Royal Chelsea Flower Show in London in May. Designer
Inspiration? David Davidson spoke to Len Ashton about his design for the Kirstenbosch Botanical Gardens exhibition, read the interview
Nature. | always zone-out when gardening. This is when : onpage 26. David creates his award winning ideas for the display using scale models rather than drawing up plans. According to

my mind becomes clear and ideas form. * him this is a fundamental process for achieving correct scale and plant quantities, for the design.

Water harvesting in the Western Cape, and the rest of South Africa is critical to manage water consumption and an
4 -Tamsin Faragher | Landscape Designer - environmental responsibility that most home owners should commit themselves to. In this issue look at easy ways to start making

Public space is where we connect with humanity . that commitment and offer one of our readers the chance to win a tank of their own, a must for every home.

and reconnect with the universe and as landscape . )

. o ) ) « Landscape Design and Garden.
architects we are privileged to play a role in creating ‘
the environments that host these happy activities. ; Happy reading,
Inspiration?
Seeing the spaces and places we create invaded by
shouting, crazy little people determined to delight and
be delighted.

I hope that our pages this winter will inspire you, as we have been inspired in bringing another edition of

5-John Richardson | Landscape Designer
| grew up in Palmboom Road, Newlands, in a
ramshackle old cottage with a rusty tin roof and garden
full of mulberry trees, elephant ears, roses, fushias,

ivy and whatever other slips and cuttings my Mom'’s
friends had given her to try.

Inspiration?

Potential.

6 — Ken Gerhardt | Photographer

My images portray a definite sense of realism—I'm led
by nature.

Inspiration?

The light, early or late light of day, more especially
‘magic light—that luminance that becomes evident
gradually.

7 — Carrie Latimer | Landscape Designer
| believe in unifying the landscape and architecture to
create a cohesive environment sensitive to the needs of
my clients.

Inspiration?

Mother Nature and the Internet that has made it
possible to reach deeply into the creative worlds of
people living across the globe.

8 — Denis Jouglet | Photographer

My philosophy is to get as much out of life and to
experience as many things as | can, while | can.
Inspiration?

Everything—when I'm in the mood.

6 LANDSCAPE DESIGN & GARDEN —WESTERN CAPE



earthartist

Matural gardening, eating and living

. P Iemfluuﬁ
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ARTIST

A love of an uncluttered life, joy in the simple things and
harmony with nature are themes that permeate this friendly
handbook on love, gardening, eating and living a simple,
healthy life by Cape Town based horticulturist, landscaper,
mother and wife, Jenny Louw.

And at a time when sustainability is current coin,
Earthartist contributes a practical approach to living in
harmony with nature that can be adopted by anyone,
whether they have a large garden in which to play, a small
patch on which to produce food for the table or no garden
atall.

The book opens with clear views on the philosophy
of earth artistry, discusses finding freedom in a natural
environment and touches on the benefits of being in touch
with our spiritual nature.

Having thus set the tone in her appealingand open style,
Jenny gently moves into the practical side of gardening,
offering insights into landscaping, sharing her experience
of "living with weeds, pests and predators” to maintaining
a healthy worm farm.

As an enthusiastic "worm tea" producer myself I can
heartily endorse her tips on how to achieve success with
a worm farm populated by happy worms that contentedly
produce bottle after bottle of their magic tea.

I also found her concept of viewing a garden, as one

might listen to music, by feeling the rhythm and following
the melody with plants and pathways, particularly
refreshing and insightful.

Having given her readers the benefit of her knowledge
on how to get the best from their own soil, Jenny moves
into the kitchen sharing her approach to nourishment,
and her routine with food giving about a third of the book
over to recipes—with, as can be expected, an emphasis on
cooking in a style which is natural, simple and nutritious.

In my opinion Earthartist is not a book to be read
from cover to cover in one sitting, but one to be left in a
convenient space always readily available to dip into from
time-to-time—like you might dip a sliver of home-baked
bread into a bowl of the delicious humus you might make
using a recipe in this guide to the cultivation of a more
healthy life for its readers and—if we all paid attention—to
a better world for us all.

[Evelyn John Holtzhausen]

Text & Publishing

Jenny Louw

Photographs

Stephen Goldberg & Jenny Louw
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GERMAN TECHNOLOGY

For enguiries please contact: Ansi: 082 498 3313 Tel: D21 5351 7588

Fax: D21 551 7589 | Email: infodfamcgerman.co.za | www.amcgerman.co.za

Here today. In your garden tomorrow.

We’ve over 25 years’ experience in planting mature trees. In fact, you
could call us purveyors of instant forests. With us, there’s no waiting for
decades. Visit our tree nursery and choose from over 65 000 large trees.
We'll deliver. We'll plant. You'll transform your garden almost overnight.

Arboriculture consulting | Over 65 000 trees to choose from | And don't fell; we rescue
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What exactly does Turf-Ag do? We keep South
Africa green, meeting the irrigation challenges
that maximise our water resources in times of
water scarcity. In addition to irrigating magnificent
gardens and beautiful verges, soccer fields, golf
courses, farms, nurseries, schools, cricket
pitches and corporate office parks everywhere,
Turf-Ag brings you specialist irrigation planning
with a full range of high quality products. We
ensure the optimal consumption of water, making
water-wastage a thing of the past. From both a
cost and a sustainability perspective, this is all
good news!
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. . The quality of Turf-Ag’s products is a given, but
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above all, we provide outstanding start to finish
service from the all important system planning
and design, to technical support and back-up.
And that's why year after year we are
acknowledged by some of the industry’s most
coveted international awards. Turf-Ag is an
indispensable part of your landscaping team.
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The fundamental design series covers the essential principles of garden design. Like building blocks,
these principles form the foundation of all design and the most timeless of gardens are those with a
strong enough set of fundamentals to withstand the changing fashions that each decade brings.

To find the beat of your garden you need to think

about repetition, pattern, progression and contrast.

fyou've ever been placed on hold by a call-centre or
had to endure the dull elevator music as you take
the lift to the top floor, then you will understand
quite clearly the dismal effect of boring rhythm.
Applying this rather hard earned lesson to design
makes understanding the principal of rhythm very easy. As
with music, rhythm in the garden carries the eye along a
visual path at a pace that is enjoyable for the viewer. To find
the beat of your garden you need to think about repetition,
pattern, progression and contrast. Using one or more of these
mechanisms will create the pulse your garden needs to feel
alive.
Repetition:
Repetition is the use of an element more than once through
part or all of the garden. For example, choosing to plant
predominantly purple-flowering plants in different areas
allows the eye to smoothly connect the various spaces rather
than jump erratically from one spot to another. Plants can
bloom so vividly that it is often difficult to carry a colour
theme into the hard landscaping of your garden. To create a
more assertive rthythm, consider picking up on your choice
colour in the soft furnishings of your deck or patio by placing

purple cushions on your pool loungers as an example.

Shape can be as useful in
establishing rhythm as can
colour. Repeating a strong form
such as a conical evergreen
or large pot is the easiest way to establish a baseline beat in
your garden. The spacing of these bold forms will determine
the pace of the beat and can provide enough rhythm to hold
together a riotous melody of colour.

Pattern:

Hitting the same few notes over and over to create a thythm
can be as gratingly dreary in a garden as in a song. An
interesting rhythm is achieved by creating a repetitive pattern
of musical notes, and in a garden we are able to create fantastic
rhythm by establishing repeating patterns in the planting or
hard landscaping. When designing a plant layout, I enjoy
working with textural patterns of grey and green foliage,
as this maintains the beat through the seasons regardless of
what is in flower. For this same reason, it is important to
consider creating simple rhythms in the hard surfaces of your
garden. Staggering the paving slabs of a pathway for example
is a wonderful way of adding tempo to the landscape.

Progression:

By taking an element in the garden and increasing or
decreasing one or more of its qualities, a progressive rhythm

is created. The most obvious tactic here is a progression in

fundamental deéign

3
=
5]
'
=
o
(5
© -

y &

]

"Royal-Chelse

By Carrle Latimer

g

size. [ often see a little copse of trees being planted in a single
species. Generally the trees will all be the same height and
I am often struck by the thought that the grove would have
far more rhythm and life if the trees planted were of varying
heights and sizes.

Progression can also be created through colour. For
example, flowers could bleed from red, through orange,
to yellow as you move through the garden. Alternatively, a
planting of soft pinks could fade to mid-pinks scattered with
deep-cherry buttons of Knautia macedonica. Without the
very intense shades, the rhythm of a plant palette in a single
colour can be pleasing, but rather dull.

Contrast:

Putting two elements in opposition to one another, such
as a square pond in the centre of a circular area of paving
creates an abrupt change and an interesting rhythm. This
type of rhythm can be created not only with shapes but by
contrasting light and dark, short and tall, bold and soft,
etcetera. This is the crash of the cymbals, the jarring rhythm
used to introduce punch and drama. Be careful not to undo
any thoughtful use of the other mechanism of rhythm by
introducing too much contrast.

The ebb and flow of a well-orchestrated landscape is
determined, intentionally or not, by an underlying rhythm
created by these design tactics. Ultimately, it’s the thythm of a

garden which makes it sing. »>

LANDSCAPE DESIGN & GARDEN —WESTERN CAPE
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by Carrie Latimer

Landscape designer Carrie Latimer gives us expert advice on a variety of hard-landscaping materials.

This month; Concrete

oncrete is a mix of cement, stone aggregate

and water. When water is added to the

dry components, a chemical change is

initiated that leads to hardening. This

basic technology was known at least 500
years before the time of Christ by the Ancient Romans who
used a mix of quicklime, possolanic ash and a pumice stone
crush to create architectural icons such as the Pantheon, the
Baths of Caracalla and many Roman aqueducts that still
stand today. Modern tests show that this cement called "opus
caementicium” had as much comprehensive strength as the
concrete we use today.

With the fall of the Roman Empire, the use of concrete
disappeared almost entirely for an astonishing 13 centuries.
The technology was re-pioneered in the mid-18th century in
Britain, and by 1850, the Portland cement-based concrete of
today was in use.

The understanding that concrete is strong in compression,
but not in tension led to the use of steel to reinforce
the material. This development sparked a revolution in
architecture with the world’s first reinforced concrete
skyscraper, the Ingalls Building, built in Cincinnati in 1903
and still in use today.

In 1953, the architectural term “brutalism” was coined
from the French Béton brut meaning “raw concrete”. The
term gained currency in the 60s and mid-70s describing a
rising style of functional, fortress-like buildings constructed

predominantly from concrete at low cost. Its critics found

brutalist architecture cold and domineering and often
associated the style with urban decay as its smooth, blank
surfaces proved highly attractive to graffiti artists. Though
concrete carries with it this stigma of a material used to render
brutal, unemotional design, in the decades that followed
innovations in its applications have seen a renaissance of this
material. Today, we see many examples of delicate design,
sophisticated precast products and sensitive applications of
texture—all exploiting the special virtues of concrete.

More than any other hard landscaping material, concrete
can conform to almost any shape and can be coloured,
scored, embellished and textured to create unique finishes.
This degree of adaptability means that when correctly used,
concrete can be equally fitting in both traditional and highly
contemporary landscape design. Indeed, the inexhaustible
potential of this material is dependent only on the innovative

spirit of those who celebrate it in their design.

Concrete and the environment

The overall impact of concrete on the environment is
complex and open to debate. Of the three ingredients which
make up concrete, cement is the major offender. Cement
production is energy intensive and a major contributor to
CO; in the atmosphere. Latest studies show that the life cycle
of carbon dioxide emissions from concrete contribute 5% of
global carbon dioxide emissions.

Though the recycling of concrete structures once
demolished is becoming increasingly common, concrete’s

very long lifespan is considered an environmentally positive

attribute. Concrete also has a high thermal mass and very low
permeability making it suitable for energy efficient housing.

My top tips for
designing W¥th I?:onlcé:rete

If you are stuck selecting a colour, remember that you
can seldom go wrong with concrete’s natural grey. A design
workhorse, it works surprisingly well in most situations.
Concrete works brilliantly in contrast. Soft, feathery
planting caressing the edge of sharp, shuttered concrete
stepping-stones for example, brings a fantastic tension of
masculine and feminine to the garden.

Large areas of concrete cast in-situ require expansion
joints. Whether youre designing a geometric patio or
flowing pathway, get the proper technical advice and
consider how best to incorporate these lines into your
design.

Though man made, I tend to think of concrete as a
‘natural” material as its rough, pitted texture pairs
beautifully with other natural materials such as wood,
metal and glass.

Concrete likes simplicity—keep this in mind when
shopping for pre-cast concrete accessories such as planters
and benches. The more straightforward the shape and the
less fussy the finish, the more elegant the end result.

New concrete birdbaths, paving stones and wall mouldings
can look too bright and chirpy in some gardens. To add
a bit of history to your hardscaping consider applying an
aging technique such as yoghurt or cow dung washes to the
surfaces.

LANDSCAPE DESIGN & GARDEN —WESTERN CAPE




engraved
Concrete floors can be given a face lift

DECORATIVE SURFACING stamped

By pressing moulds into concrete still in its
plastic state, patterns and textures such as
wood, stone and shell can be imprinted on
the surface of the material.

floated/trowelled

Patterns such as swirls and arcs can be
created on a concrete surface by using a
wooden float, which will impart a coarse
texture. An aluminium float/steel trowel

natural

. . by angle grinding geometric patterns
Cast concrete has a natural degree of colour variation within y angle g & 8 P

each piece and from one piece to another. This is what makes directly into the existing surface. The

- .
it feel natural and is one of the fundamental aspects of its tile” effect created can cost-effectively

break the visual monotony of a large

screeded slab.

brushed
By brushing the surface of curing

beauty.

will create a medium or smooth texture. concrete with either a coarse or fine

tinted

Colour can be achieved by adding oxides to
a concrete mix before it is thrown/poured.
It is also possible to "float" pigment on
top of wet, freshly laid concrete allowing [
pigmentation of the top few millimetres
only. For light, clearer colours, a white
cement base can be used instead of the
standard grey.

stained

Uneven, translucent colour can be achieved
by applying cither an acid- or water-based
stain to the concrete surface. Acid-based
stains create colour through a chemical
reaction while water-based stains coat and

bristled broom, a reliably non-slip surface
can be created.

salt finished

This traditional technique can be used to
add subtle texture at relatively low cost.
Coarse rock salt crystals are broadcast
onto fresh concrete, pressed in using a
roller and later washed, dissolving the salt
and leaving a speckled pattern of shallow
indentations.

sandblasted

By protecting parts of a surface with a

template, it is possible to create ornate
patterns by sandblasting cured concrete.

polished

By grinding/passing over a concrete surface
with increasingly fine grit diamond pads,
a hard, glassy finish can be achieved.
Decorative aggregates in the concrete mix
can be exposed through polishing to create

aspecked effect.

bond with the concrete. These stains are
often protected with an epoxy layer.

embedded
When well executed, a concrete surface
that has been embedded with pebbles

when wet can add considerable charm to a

design.

REVELSTONE

Est.1993 the alternative to real stone®

Why use Revelstone: “In my experience nobody

e Uncompromising quality e All product designs and el.S.e haS da range as .
* Manufactured using the latest textures are unique extensive as Revelstone.

green technology with 100% e Used and recommended by
recyclable moulds all leading installers
e Comprehensive showroom e All products manufactured to \1
and friendly trained staff highest industry standards i sk
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echnology changes things. Take, for instance,
the ubiquitous garden path, that previously
utilitarian beeline from the garden gate to the
front door—for all intents and purposes, a
simple A to B. But these days things are often
different and the modern practice of entering the house via
the garage can leave the old garden path a little left out in the
cold: confused, disconnected and a long way from the dwellings
entrance. This is exactly how garden designer Mary Maurel
found this South-facing foyer garden in Kenilworth, in Cape
Town’s Southern suburbs, before completely transforming it.

How did a qualified architect end up in the
garden design business?

I studied architecture at the University of Cape Town
(UCT). Afterabriefcareerinarchitecturein the UK following
graduation, I returned to South Africa, and an opportunity
arose for me to work with [landscape designer] Franchesca
Watson in 2003. I worked there as a design assistant until the
end of 2006. I have always loved plants, having grown up in
Elgin in a family of horticulturists. Landscape design affords
me the opportunity to combine two of the loves of my life—
design and plants. My background in architecture means that
I recognise the importance of the relationship between the

architecture and the garden and respond to it accordingly.

Yes, the architectural background is evident in
this garden, but what was the client’s brief?

To create an entrance garden. At the time, the brick
paving of the driveway extended into this area. It was hard
and uninviting. There was also no clear indication of where
the front door was, which is quite confusing for an arriving

visitor.

It seems like the front door is almost hidden
from the driveway.

Yes it is. The area is strongly defined by the articulated
house edges, which are quite convoluted, and the garage
wing, which is at a diagonal to the main house. The area is
largely bound by the client’s office to the left, the bedroom
wing to the right and the back of the kitchen in front. Beyond
this, one moves into a smaller, separate area, a type of ante-

space before entering the house.

Ante-space, | love that. It describes the
importance of the entrance garden so well...
Yes, as far as entrances go, they are first impression areas

and a statement garden was called for.

I get that, but statements are often short,
whereas this ‘ante-space’, as you call it, is
actually quite long, yet there is no monotony to
it. How did you keep what is essentially a long
corridor interesting?

Well, I made it longer. In pulling the driveway back out of
this space, the distance from drive to front door was increased
to about 22 metres. I felt that, while the route needed to be

..as far as entrances go, they are first
impression areas and a statement garden
was called for.

direct, it would be best to divide it up into sections, thereby
making it seem shorter. These three areas are each quite
different in their planting styles and hard-surfacing, yet
together they form a coherent whole due to elements which

thread through them.

Yes, | can see the three distinct sections—a
concrete path, a gravel area with water feature
and then, on the final stretch, linear concrete
pavers. Could you tell us a bit more about each
section?

Yes, the first section of path is curvilinear. It's form is due
to the fact that I wanted to enter the central gravel area at the
mid-point of the water feature, yet the starting point from
the driveway was way off this line. So, by curving the path I
was able to square everything up and avoid a nasty diagonal.

What about the detail in the concrete screed?

The path itself is constructed by shuttering concrete with
a black-oxide screed topping. The detail you see is a brick
soldier course that runs through it at intervals, picking up the
brick paving of the driveway and carrying it through into the
new garden, thereby marrying the two spaces.

And the bricks run parallel...

Yes, the brick motif runs parallel to the house and other
hard landscaping elements so that even though the path
curves, it still acknowledges and carries the angularity of the

overall space.

So the curved path leads to a sort of nodal
space?

That’s right. It leads to a central gravel area. This area is
rectangular and essentially the "knuckle" of the design. The
space was defined by the very articulated house edge and
called for strong hardscaping elements to tie the various
spatial components together. The severity of the back kitchen
wall, which is a large expanse, presented the challenge of how
to break it up. The solution was a water feature with back
plate. However, the trick was to pull it away from the wall and
leave a planting gap between it and the house. As such, it is
nota part of the house wall, but rather its own separate thing,
allowing planting to soften the wall behind it. Into this strip
I planted tickey creeper (Ficus pumila), so that ultimately the
back plate will be a green rectangle on the wall.

And | see you have pots in there as well.

There are two pots at each end which help reduce the wall
further. These were placed within a low, abelia hedge (Abelia
grandiflora), which appears to ‘hold’ the water feature and
along with the Fairy crassula (Crassula multicava) implies
that the hedge continues behind the water feature.

Which I must say doubles as perfect bench for
chatting on.
Yes, we all seem to gravitate towards the water, and a nice

wide wall at about 400mm high makes a perfect bench.

From here we move on to the concrete strips.

This area is composed of linear pavers of various lengths
and widths. Each was cast in situ within its own box of
formwork, with steel reinforcing. The finish is in the same
oxide screed as the curved path and between the pavers is
tumbled slate, laid in a curvilinear form reminiscent of the
fluid form of the concrete path and directing the visitor to
the front door.

The tones and linearity are quite dramatic and
go well with the plant selection. Tell us more
about the planting.

Well, overall the planting palette is limited to largely green
and white. I have tried to use sufficient evergreen, structural
plants like the Pale blue-eyed grass (Sisyrinchium) to the
path edges, the mini aggies (Agapanthus africanus), Mock
orange (Murraya exotica) and ferns so that the garden is able
to "hold" itself seasonally—an important consideration for
an entrance garden which you don’t really ever want to look
messy. This also makes the garden easier to manage. Within
this framework I have introduced more ephemeral plants,
like the Butterfly bush (Gaura lindhiemrii), Obedient plant
(P}Jysostegia sp.),]apanese anemones (Anemone jﬂponim) and
a few others. I also used a few fragrant plants, which I like to
use in entrance gardens, where you can really appreciate them
as one passes by several times a day.

You mentioned different planting styles.

Yes, cach section has its own style within the overall
planting concept. The planting in the curved path section is
loose and meadowy, which complements the fluid form of the
pathway. In the water feature garden it is more static, with the
rectangle framed with a double row of miniature agapanthus.
There is also a strip of Thymus serpyllum 'Snowdrift' planted
in the gravel along the brick edging and this helps to soften
it a bit.

And this last bit of path, my favourite part, the
ante-space. .

This whole garden is south facing, so I had to be mindful
of the shade in the plant selection. Especially here in this last
bit, which is even darker than the rest. Plants are: various
ferns, Maidenhair fern (Adiantum raddianum), Leatherleaf
fern (Rumorba adiantiformis), Dwarf tree fern (Blechnum
gibbum), Preris dentata 'stramina. There are also two beautiful
large Sacred Bamboos (Nandina domestica) that were saved
from the original garden and now enjoy pride of place either
side of the front door.

Notes:
Garden installation by Heimo Schulzer Gardens.
Irrigation by Romi Irrigation.
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Design Tips

e Where planting into gravel in the full sun use a groundcover that
can cope in the heat. (See 1 above))

e |t is a nice idea to use fragrant plants in an entrance garden, as
in this position you can really appreciate them as one passes them
several times a day upon entering and leaving the house (unlike it
they were buried deep in the garden). Try Gardenia’s, Star lasmine,
Datura/Brugmansia, Murraya exotica. (See 2 above.)

= Balance of structural plants to perennials. Plant sufficient evergreen
plants that the planting palette looks good all year.

« Drip irrigation—in confined spaces such as this, consider drip irrigation
as you want to keep your walls clean and avoid the possibility of
damp.

e Where you have a hard horizontal surface meeting a hard vertical
service, try to break the severity with a narrow planting strip.
For example, take ground cover to the base of the water feature.

« Where lighting a garden—focus on lighting the structural elements.
In this case, the Bauhinia, the Nandina’s, the pathways, and the water
feature. (See 3 above.)
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CONTEMPORARY LANDSCAPE PHOTOGRAPHY

OUTS I DE

KEN GERHARDT ORIGINAL PRINTS

Cape Town based photographer, Ken Gerhardt, is at last doing what he enjoys most — capturing the landscapes of Southern Africa in their
sometimes broad-brush, often fine-detailed and frequently quirky splendour - and in the process making his

unique view of the world available under the imprint of outsidelN.

The complete outsidelN collection can be viewed and ordered online at www.outsideindoors.com Tel: (082) 413 7629

STUNE

SIMULATED STONE PRODUCTS
Cladding - Cobbles - Tiles - Pavers
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Www.cemstone.co.za
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1 -Vertical Garden

This living tapestry at Trinity night club was created using
a mix of hardy and contrasting textures such as Carex

frosted curls, Erigeron karvinskianus, Crassula multicava,

Asparagus densiflorus and Portulacaria afra ‘Prostrate’.
Design & Construction: Cape Contours
WWW.capecontours.co.za
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2 — Curved Stone Walls

The clever use of a retaining bank with curved and
sloping stone walls creates a dramatic and strong
architectural feature to complement the lawn and pool

terrace.

Design: Mary Maurel
www.marymaurelgardens.co.za

Construction: Ross McGill Landscapes and

Wild Cape Stone Works
www.rossmcgilllandscapes.com | www.wildcape.co.za

Please submit your photo for consideration.
Send your image—Ilow-resolution only—to:
info@ldgm.co.za | Deadline: 30 July 2012

3 - Romantic Garden

Soft planting of mixed borders and clipped pyramids of
Ragoda hispida creates a beautiful combination of soft
and architectural planting in this romantic garden.
Design: Mary Maurel

www.marymaurelgardens.co.za

Construction: Ross McGill Landscapes
www.rossmcgilllandscapes.com

LANDSCAPE